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Please note: For your convenience, here is a list of the English Department faculty and their contact       
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Baker, Calvin By appt. 5165 PMH 310 

Benzon, Paul W 1:00-2:30, Th 5:00-6:30 & by appt.  5162 PMH 311 

Bernard, April T 11:30-1:00 & by appt.  8396 PMH 319 

Black, Barbara  T 4:00-5:00, W 2:00-4:00 & by appt. 5154 PMH 305 

Boyers, Peg By appt.  5186 PMH 327 

Boyers, Robert By appt. 5156 PMH 325 

Bozio, Andrew Sabbatical 5158 

http://cms.skidmore.edu/english/faculty/bernard.cfm
http://cms.skidmore.edu/english/faculty/black.cfm
http://cms.skidmore.edu/english/faculty/boyers-r.cfm
http://cms.skidmore.edu/english/faculty/golden.cfm
http://cms.skidmore.edu/english/faculty/hall.cfm
http://cms.skidmore.edu/english/faculty/marx.cfm
http://cms.skidmore.edu/english/faculty/stokes.cfm
http://cms.skidmore.edu/english/faculty/wolff.cfm
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How do you suppose your lights come on so reliably? It starts long before the switch is flipped. Many of the simple 
functions and customs of our world are greatly more complicated than we realize. This course in expository and analytical 
writing invites students to think about the structures, objects, or ideas in our lives that we take as givens, and to unravel 
their webbed backstories. The same tangle of environmental, political, social and economic controversies that precedes 
power to bulb underlies many critical functions we rely on in the physical world, and also precedes many “norms” in our 
culture. The two-day weekend workers enjoy today, for example, was not preordained; it exists because the labor 
movement fought for it. By examining cause-effect chains and critical choices made along the way, we'll learn more about 
how the world works—and sometimes doesn't. Students will develop arguments for ways to improve these systems and, 
because a curious mind is essential to good writing, will foster their own interest in discovering how all kinds of things 
work. 
 
EN 105 11             THE COST OF COLLEGE     E. Sperry 
MW 10:10-11:30  
 
EN 105 12             THE COST OF COLLEGE      E. Sperry 
MW 2:30-3:50 
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EN 105 017                            WRITING AS RADICAL EMPATHY         O. Dunn 
WF 12:20-1:40      

“Language is far from being a closed, self-contained system, and words are deeply intertwined with our ways of engaging 
with the world. Language in this sense is more like an interface rather than a firewall, an array of devices that connects us 
to the things that matter to us,” says the scholar Rita Felski. Good writing can give the reader an emotional experience, a 
chance to interact with another person’
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In this course, we’ll ask these and other questions as we study a range of literary and cultural texts across history and genre. 
Paying careful attention to literary form and practices of close reading, we’ll explore how authors use language to think 
about embodiment in relation to issues of identity, power, politics, time, history, violence, the supernatural, and more. 
Over the course of the semester, we’ll draft, workshop, and revise a series of essays in order to develop foundational skills 
of literary analysis and critical writing. Possible texts may include poetry by William Shakespeare, Percy Bysshe Shelley, 
Sylvia Plath, and Tracy K. Smith; fiction by Carmen Maria Machado and Toni Morrison; drama by Tony Kushner; and 
film by Emerald Fennell and Jordan Peele.  
 
EN 110 02                         FICTIONS OF RACE    A. Bozio 
TTh 12:40-2:00  
 
This course offers an introduction to the study of literature with a focus on race. Like other social constructions, race is 
forged not only through science, politics, and the law, but also through the stories we tell ourselves. In this course, we will 
study how literature creates fictions of race. Moving backwards in time across Claudia Rankine’s Citizen, Toni Morrison's 
Beloved, and William Shakespeare’s Othello
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Now is a crucial time for thinking about gender. This course starts with Mary Wollstonecraft, the author who launched 
the modern feminist movement and who gave birth to an equally famous writer on our syllabus, Mary Shelley. Our next 
reading, an anonymous 1808 tale of a black heiress titled The Woman of Colour, foregrounds our course’s guiding questions 
about authorship, power, identity, love, and justice. We’ll enter the global crosscurrents of British novelist Charlotte 
Brontë’s Jane Eyre and Caribbean author Jean Rhys’s Wide Sargasso Sea, maintaining our focus on the intersections of gender, 
race, class, sexual orientation, and nation. We’ll read Anglo-South African Olive Schreiner’s utopian work Dreams, which 
Suffragettes carried with them into prison. The astonishing experiments of Virginia Woolf’s To the Lighthouse and Susan 
Choi’s 2019 National Book Award Winner Trust Exercise will continue to move us through time and across place. In our 
course’s final meetings, we’ll turn from fiction to the essay to encounter several of the most important female voices of 
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final third of our course will examine how modern conceptions of medieval heroes have shaped our understanding of the 
medieval world. Some of our focal characters may be Beowulf, King Arthur, Sir Gawain, and even Satan himself. 
 
COUNTS AS AN EARLY PERIOD HISTORY REQUIREMENT 
COUNTS AS A “LANGUAGE AND



! ""!

and writing critically about works written in English and in translation, we will investigate the all-important debates on 
language: the possibilities/impossibilities of worlding when writing in English, translating literature, and re-writing and 
adapting works from the Global North. Via reflective posts, analytical essays, and collaborative creative projects, this class 
will prompt you to think critically about literary production beyond the Euro-
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“Can you really teach anyone how to write?” someone at The New York Times once asked Kurt Vonnegut. Writers—
especially writers who teach—are accustomed to that question, and generally have a ready reply. Vonnegut's answer was 
unusual: “Listen, there were creative writing teachers long before there were creative writing courses, and they were called 
and continue to be called editors.” He omitted a crucial difference between teachers and editors: the latter are responsible 
for preparing writing to go public. Teachers can let things go—in fact, they may have been trained to let things go.  
  
If you are sincerely interested in improving your writing at the level of the sentence, Prose Boot Camp offers straight talk 
about problems and how to fix them. You will undertake the work, and be held to the standards, of a professional 
ghostwriter or copywriter. The instructor will furnish you with material; with her guidance, you will shape it into 
publishable or, as the case may be, presentable prose.  
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twentieth century—novels that emerged from some of the most difficult moments of American history. Following 
Wright’s example, we’ll approach these works as “news ways of looking and seeing,” novels that will make, for us, “the 
look of the world different.”  
 
Possible texts include: Nella Larsen, Passing; Zora Neale Hurston, Their Eyes Were Watching God; Richard Wright, Native 
Son; Ann Petry, The Street; Ralph Ellison, Invisible Man; James Baldwin, Go Tell It On the Mountain; Toni Morrison, Song of 
Solomon. 
 
Assignments will include four 2-page essays and one longer research paper. 
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work includes briefs (short response papers), a Cultural Studies report (with an accompanying PowerPoint), a project on 
COVE (Collaborative Organization for Virtual Education), and a culminating paper. 
 
COUNTS AS AN MIDDLE PERIOD HISTORY REQUIREMENT 
 
EN 360P 01             BLACK FEMINISM AND CONTEMPORARY POETRY   B. Diaby 
MW 8:40-10:00          
4 credits 
 
In this course, we will investigate the continuing dialogue and the tensions between Black feminist thought and 
poetic form in the twenty-first century. The course is structured around five poets:  Danez Smith, Kemi Alabi, Evie 
Shockley, Monica Youn, and Vievee Francis. Alongside these central poets, we will also spend considerable time reading 
and discussing theoretical material from Angela Davis, bell hooks, Audre Lorde, Jennifer Nash, Kevin Quashie, Christina 
Sharpe, and other thinkers. Coupled with investigating the affordances of poetic form (especially over the length of a 
book), topics will include intersectionality, aesthetics, disability, history, and more. To situate these poets in a longer literary 
history, we will also read work from Gwendolyn Brooks, Lucille Clifton, Rita Dove, Kate Rushin, Natasha Trethewey, and 
more. Students must lead discussion once in the semester, write one short response paper, and one final paper. 
 
COUNTS AS A LATE PERIOD HISTORY REQUIREMENT 
COUNTS TOWARD THE BLACK STUDIES MINOR 
COUNTS FOR GENDER STUDIES CREDIT 
 
EN 364R 01                          RACIAL CAPITALISM AND ITS DISCONTENTS   A. Bozio 
MW 2:30-3:50          
4 credits 
 
This course provides an in-depth introduction to the framework of racial capitalism. First articulated within the anti-
apartheid movement and later theorized by Cedric Robinson, racial capitalism revises traditional Marxist accounts of the 
origins of capitalism to assert the centrality of both race and racism to capitalism’s development. As a critical framework, 
it underscores the fact that race and class are intersecting, and it uses that insight as both a lens for social-cultural analysis 
and a tool for political change. In this course, we will first study what distinguishes racial capitalism as an interpretive 
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EN 379 01             POETRY WORKSHOP    A. Bernard 
TTh 3:40-5:00           
4 credits 

Intensive practice in the writing of poetry, with assignments aimed at increasing the poet's range and technical 
sophistication, including work in forms. Class will be devoted to reading widely in poetry and to discussion of  
student work, in an atmosphere of good humor and good will. 
 
This course is a prerequisite for the Coda in Poetry Writing (EN 381) 
 
PREREQ: EN 251, 280, 281, OR 282—PLUS PERMISSION OF INSTRUCTOR. (SEE ABOVE) 
 
EN 380 01                                        FICTION WORKSHOP    J. Livings 
Th 3:40-6:40  
4 credits   
      
Intensive practice in the writing of fiction. Workshop format with most class time devoted to discussion of student 
writing. Readings and weekly writing assignments aimed at increasing the fiction writer's range and technical 
sophistication. 

PREREQ: EN 281 PLUS PERMISSION OF INSTRUCTOR. (SEE ABOVE) 
           

                                                                        SENIOR CODAS 
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Required of all second-semester junior or first-semester senior English majors who intend to write a thesis (EN 390). 
Under the direction of a thesis advisor, the student reads extensively in primary and secondary sources related to the 
proposed thesis topic, develops their research skills, and brings the thesis topic to focus by writing an outline and series 
of brief papers which will contribute to the thesis.  
 
EN 390 01                  SENIOR THESIS              The Department 
3 credits 
 
Intensive writing and revising of senior thesis under the close guidance of the student’s thesis committee. The thesis 
provides an opportunity for English Majors to develop sophisticated research and writing skills, read extensively on the 

http://catalog.skidmore.edu/preview_course_nopop.php?catoid=24&coid=47302

