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look at work from writers and artists who actively work to make us see things their way, from poets
to activists to visual artists. We’ll pay special attention to how each artist crafts their work; using these
same tools, you'll create powerful writing of your own. By the end of the semester, after drafting and
revision, you'll have a portfolio of polished writing.

EN 105 03 WHAT'S IN IT FOR ME? B. Pashley
WF 8:40-10:00

“The best way to find yourself is to lose yourself in the service of others.” These words from Ghandi



more than taste: it references memory, community, language, and culture. Sometimes that yields
nostalgia; sometimes it produces conflict. In this class, we will examine food writing on a number of
topics: What pleasure lies in food memory? How does food intersect with economics, language, social
justice, history, and race? Who has the right to claim—and to profit from—the food of a particular
culture? In the end, what should we eat—both for our own sake and for the sake of the planet? Our
writing projects will range from nonfiction narrative to researched argument; our readings will range
from memoir to persuasive text. You will develop your ability to analyze food writing, and you will
learn how to enter into the debate using the tools of rhetoric. These tools include various types of
appeals (in Greek terminology, logos, pathos, and ethos) as well as strategies for invention (coming up
with something to say), arrangement (organizing your thoughts), and style (writing clear, graceful,
persuasive prose). There will be frequent formal and informal writing, peer review, revision exercises,
and small-group workshopping. And at some point in the semester, there will probably be food.

EN 105 007 MEAN GIRLS:



expressions have varied historically and culturally. We will read and write about practices like drag and
cross-dressing that play with normative expectations, as well as about non-binary and transgender
identities that reject the reduction of gender to the biological sex assigned on a birth certificate. Above
all, we will write and talk about writing—in essays, short assignments, and peer review sessions—and
we will explore how writing reflects gender and shapes our understanding of what gender is.

EN 105 10 HAPPY? M. Melito
TTh 4:30-5:50

From the Declaration of Independence to the #100daysofhappiness project, one could argue that Americans
are obsessed with the pursuit of happiness. But what are we really seeking? What lengths are we willing
to go to find happiness? How do factors like income, education, relationship status, and technology
inform our perceptions? Can we bottle happiness? Buy happiness? Be coached into happiness? What
does it mean to be truly happy? And what happens when you are not? In this writing seminar we will
examine these questions and our own cultural and personal biases through reading, writing, and
discussion. We will examine texts from philosophers, poets, psychologists, film-makers, and essayists
as we consider the question of what it means to be happy. Students will prepare weekly responses,
formal essays, and a research project, in addition to participating in peer workshops and teacher
conferences.

EN 105 11 UNDER THE INFLUENCE T. Niles
TTh 1:10-2:30






and maintained? In this writing seminar, we will analyze the way that biological and social definitions
of gender compete with and inform each other, as well as the way that gender identities and
expressions have varied historically and culturally. We will read and write about practices like drag and
cross-dressing that play with normative expectations, as well as about non-binary and transgender
identities that reject the reduction of gender to the biological sex assigned on a birth certificate. Above
all, we will write and talk about writing—in essays, short assignments, and peer review sessions—and
we will explore how writing reflects gender and shapes our understanding of what gender is.

EN 105H 02 MELTDOWN: LITERATURE, T.Wientzen
MW 3:30-4:50 CULTURE & CLIMATE CRISIS

Climate change is often thought of as a technical problem, something squarely in the domain of the
sciences and policy makers. What practical value do the humanities really offer in mitigating the mass
extinction of species or rising sea levels, after all? Yet the sheer scale of climate change demands new
cultural narratives that might allow us to navigate a dramatically changed futurig9 012 589.92 cm BT 5.6 (c) 09.92 ¢



200 - LEVEL COURSES

EN 21101 FICTION W. Lee
MWF 1:00-1:55
3 credits

“Plot is why we read Jaws, but not Henry James.” So Peter Brooks put it when describing the
commonly held v.3 (k) 9 (de) 0.5






in dime-store novels and pulp magazines), detective fiction is, at its best, a quite intricate reckoning
with important abstract concepts: justice, truth, knowledge, civility, desire, social identity. This class
will start with Poe, Conan Doyle, and Christie and touch on the major 20th- and 21st-century trends
of this globally best-selling category, focusing on stories about detectives who—though they work
toward the restoration of law and order—also defy the status quo. We'll ask why detective stories are



COUNTS AS A “LANGUAGE" AND LITERATURE IN CONTEXT” COURSE
COUNTS TOWARD THE EARLY PERIOD REQUIREMENT
FULFILLS HONORS FORUM REQUIREMENT

EN 245 01 SCIENCE FICTION T. Wientzen
MWF 10:30-11:25
3 credits

Establishing itself in the popular consciousness in the 1940s and 50s via dime store magazines, cheap
paperbacks, and B-movies, science fiction was once thought to be little more than adventure tales for
boys—the cultural trash of a nuclear age. But the genre was, from its very origins in the late nineteenth
century, something much more than just extraterrestrial capers or tales of amazing superpowers.
Emerging in tandem with new social structures of mass modernity and a body of science that was
rapidly shifting entrenched notions of the cosmos, science fiction articulated new visions and fears
about the future while allowing readers the ability to see their present in defamiliarized ways. This
course examines the nexus of politics and science that helped establish science fiction from its
inception until the present day. Beginning with late nineteenth-century texts, we will consider the
genre’s efforts to integrate scientific knowledge about evolution, astronomy, and technology and apply
it toward social issues like labor relations and religion.

We will examine the use of science fiction in the context of race relations, feminism, totalitarianism,
and a host of issues that arose out of the early twentieth century. Along the way we will trace the
evolution of the genre from its earliest, “literary” days, through the pulpy, “golden era” of the mid-
century, the “new wave” of the 1960s, and beyond. Texts include literary works by H. G. Wells,
W.E.B.DuB



EN 28101 INTRODUCTION TO FICTION WRITING C. Baker
WEF 1:00-2:20
4 credits

In this introductory course students will explore the fundamental apparatus of prose narratives by
reading a variety of stories, with an eye toward understanding their construction, and writing their
own. The course will cover the technical components of fiction, including: characterization, structure,
style, and setting. It will also begin to weigh the aesthetic, social, and intellectual motives of meaning-
making that inform all stories, and story-telling, from fiction to history to science to narratives of self.
Students will be expected to complete weekly writing assignments, of increasing sophistication, and
produce a final story of 10-12 pages.



All students meet in class once each week; the second weekly class period is set aside for group and
individual conferences on a rotating basis. Coursework involves four hours of tutoring each week and
a handful of short reflective papers.

NOTE: This course is the required preparation for tutoring in the Writing Center.

PREREQUISITE: PERMISSION OF INSTRUCTOR
FULFILLS HONORS FORUM REQUIREMENT

EN 322 01 BAD MELVILLE J. Parra
TTh 1:10-2:30
3 credits

What does it mean to evaluate something as “good” or “bad”? How and why do we use these
categories to describe persons, actions, and aesthetic objects? Should we always strive to succeed—
to be good, live a good life, and read good books? Why?

This course will explore the virtues of badness through the work of an artist who died a failure:
Herman Melville. Among other shorter works, we will discuss the emergence of his masterpiece,
Moby-



philosophical strands Joyce laboriously weaved into his novel. We will undertake this task by analyzing



EN 363 01 MODERNIST IMAGINATION R. Boyers
TTh 11:30-12:50
3 credits

The word “modernism” no longer calls to mind a simple set of ideas. Many artists of the so-called
modernist period—roughly, the period between 1920 and 1950—nbelieved that modernist art is not
about beauty or indeed about any sort of sensory gratification. But this was by no means the view of
Virginia Woolf or Henri Matisse. Marcel Duchamp regarded the habit of distinguishing between good
and bad taste as ridiculous. But no such animus inspired the practice of modernist writers and artists
like Thomas Mann or Giorgio Morandi. Many modernists argued that art was not the place for ideas
or politics, but the poet W.H. Auden saw no reason to refrain from introducing politics into his work,
and ideas play a central role in a wide range of modernist novels, poems, and paintings. Some early
modernist works seemed immediately interesting to their first audiences precisely because they were
felt to be “too much.” Avant-



questions, we will read and view texts in a range of media from the nineteenth century through the
present, with primary emphasis on American texts from the late twentieth and early twenty-first
centuries. Texts may include poetry by John Keats, John Yau, and Robin Coste Lewis; fiction by
Herman Melville, Ralph Ellison, Ruth Ozeki, and Ted Chiang; films such as The Birds






Your name should appear in the upper-right hand corner of every page.

In consultation with the department’s creative writing faculty, the Instructor of the course will make
selections, notify you of the decision, and enter Registration Overrides into the Banner system so that
selected students may register.

Students who are not accepted may reapply in following semesters.

CAPSTONES

NOTE: The Capstone Experience is satisfied in most cases by a Senior Seminar (EN 375) or Advanced Projects in
Writing (EN 381). (Students with appropriate preparation and faculty permission may instead choose the senior thesis

or project options: EN 376, 389, 390).
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SENIOR SEMINAR:
EN 37501 LITERATURE AND PHILOSOPHY: J. Cermatori
TTh 4:30-5:50 EXISTENTIALISM

4 credits

Does human existence have meaning, and if it doesn’t, how should we live and act in the world? How
should one chart one’s own path when the significance of things cannot be guaranteed by any absolute
values or higher power? Albert Camus once proclaimed that “The only way to deal with an unfree
world is to become so absolutely free that your very existence is an act of rebellion.” How is it possible
to put this idea of freedom into practice? In the first half of the twentieth century, existential
philosophy emerged as a response to these questions, provoking a wide-ranging discussion in art and
politics alike. In this seminar, we will survey some of its ramifications in the realm of modern literature.
Opening up an interdisciplinary dialogue, we will consider both how literature adapts philosophical
discourse and how it functions as a form of philosophical discourse in itself — how literature enacts
philosophy by other means. We will start with a survey of several key figures and concepts in the field
(Sartre, de Beauvoir, Camus, and others; the void, anxiety, freedom, the gaze, and authenticity). We
will then analyze literary works often considered part of a larger existentialist “constellation.” Readings
will range across multiple genres and may include texts by W. H. Auden, Samuel Beckett, and Ralph
Ellison. Together, we will seek to generate a host of open questions that can permit a wide range of
independent research projects at the end of the term. How did existentialism influence, say, the
radicalisms of the 1960s, Beat Poetry, psychology, post-humanism, second-wave feminism, and the
development of queer theory? What are the meanings of existential thinking for social justice, for
leading a fulfilled life, and for confronting the “existential threats” facing humanity in the 21st century?
Our primary aim will be for students to develop and write their capstone papers, but we will also
spend time reflecting on their years at Skidmore and their next chapters of life after college.

SENIOR SEMINARS TO BE OFFERED SPRING 2021
EN 375 AMERICAN LITERATURE & CULTURE IN THE 1990s W. Lee

I Love the '90s. The Dream of the '90s is Alive in Portland. How '90s Are You?



It might seem strange to begin scholarly inquiry about American literature and culture during the
1990s with titles borrowed respectively from a VH-1 mini-series, IFC’s Portlandia, and a Buzzfeed quiz.
The afterlife of the 1990s, however, will be the jumping off point for this interdisciplinary senior
seminar’s investigation of the relationship between the literature, culture, and politics of the decade in
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