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(2) I expect that you will engage in, and take responsibility for, your learning. I 
expect that, in doing so, you will develop your skills in thinking critically, creatively, 
independently, and collaboratively.  
Assessment: These learning objectives will be assessed through class attendance, 
preparedness for class evident through the content and quality of your class 
participation and papers, and exhibiting respect for the classroom learning 
environment. 
  
(3) I expect that you will gather, analyze, integrate, and apply varied forms of 
information and I expect that you will develop your skills in understanding and 
using evidence. The content for the course will come from your Sawyer book as well 
as additional empirical and popular press readings. You will also get to ‘meet’ 
researchers and prominent figures in the field through online videos.  
Assessment: This learning objective will be assessed through the quality of in-class 
participation regarding the readings and other learning materials, and your papers. 
 
(4) I expect that you will enhance your skills in communicating effectively, both 
orally and in writing, and that you will interact effectively and collaboratively. 
Assessment: This learning objective will be assessed through the quality of class 
participation, your interactions with your peers both in class and through all group 
activities/assignments, and performance on your papers. 
 
(5) Transformation 
Through this course, I hope that you will experience transformation in one or more 
of the following ways: 

 You change the way you think about and understand creativity. 
 You come to regard the issues/problems in the field of study as important 

and intriguing. 
 You have faced information that is in conflict with you current 



 distinguish among, and formulate, types of questions asked by different 
disciplines 

 read critically, and gather and interpret evidence 
 distinguish among the evidence and methodologies appropriate to different 

disciplines 
 consider and address complexities and ambiguities 
 make connections among ideas 
 recognize choices, examine assumptions and ask questions of themselves and 

of their own work 
 formulate conclusions based upon evidence 
 communicate ideas both orally and in writing 
 relate the results of the course to their educational goals 

 
 
  



COURSE REQUIREMENTS          
 
Attendance and Class Participation: 
A discussion-based seminar is a collection of people who come together to help each 
other study and learn about topics of interest. Your very active and consistent 
participation (including attendance) are critical to the success of the seminar. Because 
it takes a substantial amount of effort to be an active participant and learner, you 
must be committed to this effort to get the most out of this seminar (not to mention 
your whole college experience). I am here to guide discussion when appropriate and 
to provide some overall structure for the course; I am not here to formally lecture to 
you each class period. So, I expect you to play a significant role in contributing to 
and guiding class discussion in substantive ways. Let’s all work hard together! Each 
of you will receive feedback about your participation no later than the midterm of the 
semester.  
Participation is worth 25% of your grade. It is essential that everyone is on time for 
class and that you make every attempt to attend all class meetings. Should you be 
unable to attend class (for an extremely important reason), please let me know prior 
to the class meeting, or as soon thereafter as you can. More than four unexcused 
absences will result in failing the course. 
 
Academic Integrity: 
I expect that you will fully abide by Skidmore's Honor Code as described in your 
Student Handbook and Academic Information Guide. Violations of the Honor Code 
will not be tolerated. Details about academic integrity are explicitly detailed in the 
following link: http://cms.skidmore.edu/advising/integrity/index.cfm 
 
Readings: 
You should read all assigned required readings for each class meeting before the 
scheduled class time and come prepared to make substantive contributions to the 
discussion; clearly, if you don’t read and critically think about the material ahead of 
time, you will be unable to contribute to the class discussion in meaningful ways 
(which will adversely affect your participation grade). Many of your readings will 
come from R. K. Sawyer (2012), Explaining Creativity: The Science of Human 
Innovation. Other readings will be made available to you on Blackboard or as 
handouts. Please note that occasionally I may need to modify the list of assignments 
as necessary to facilitate your understanding and analysis of the material. Therefore 
it is essential that everyone pay careful attention to changes in the syllabus. Be sure 
to bring the relevant readings to every class so that you are prepared to refer to 
them. 
 
Written Responses:  
To help organize your thoughts and become prepared for discussion, each class 
period you are expected to submit a short (one page maximum) but thoughtful 
response relating to the readings for that day (you do not need to include all 
readings, but you may). The main objective of these responses is to get you to think 
about and process what you have read. This “thinking effort” should be apparent to 
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me when I read your responses. When writing your responses you might want to 
consider whether there were any concepts that weren’t clear, whether you 
agree/disagree with information presented in the readings and why, and whether 
you see connections between the reading and other information you have learned 
(e.g., in high school or another class that you are taking now). In addition to this one 
page response, on a separate page include one idea or statement that you found 
most interesting (a quote may be used) and at least one question for class discussion. 
The responses should be typed, double-spaced and carefully proofread. If, in reading 
through your written response, I feel that your effort was not satisfactory, I will 
return the response paper to you for revision.  
 
 
Discussion Papers:  
You will write three discussion papers. Papers should primarily relate to those 
works and topics covered in class since the beginning of the semester (for Paper 1) 
or since the previous discussion paper (for Papers 2 and 3), but may also 
incorporate previous topics where appropriate. You must demonstrate what you 
have learned from the class readings and discussions. These papers are designed to 
increase your ability to communicate in a clear and coherent manner. As such, 
papers will be graded on clarity of the writing style and grammar, as well as on the 
quality of the discussion and the diversity of the works cited. 
 
Please refer to the Skidmore Guide to Writing for tips on writing an effective paper: 
http://cms.skidmore.edu/writing_guide/ 
 
The first draft of each paper is designed to see what your position is on a topic prior 
to in-depth reading or class discussion. While exploring a topic and learning key 
concepts behind each issue, the papers will be revised. The revision process will 
allow you to see if/how your positions have changed by what you have learned 
during the semester. 
 
An excellent paper will show an exceptional and highly nuanced critical engagement 
with the coursework. A satisfactory paper will show some critical engagement, but 
may not be as original or well developed as an excellent paper. An unsatisfactory 
paper will neglect to present an analytical approach. Grading of papers will be 
discussed further in class. 
 
Papers are due at the beginning of class on the stated day. Late assignments without 
prior authorization from me will be reduced one letter grade for each day they are 
late and will not be accepted after three days and you will receive a 0 on that 
assignment. 
 
Paper 1 (3-4) pages 
Part II (Final Paper Due Monday September 16 by 4 PM): You have written a 
short response paper (Part I) on your definition of creativity and why you define it 
in that manner. Revise your response paper and integrate the reading materials and 
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discussions from the first few weeks of class and compare/contrast your definition 
of creativity prior to entering this course to your understanding of creativity now. 



Note: With each paper, the expectations evolve. Specifically, the length of the papers 
increase, the amount of material that you will have reviewed (and thus incorporated 
into the paper) increases, and the expectations for the quality of your writing 
increase (e.g., your ability to communicate in a concise and effective manner, your 
ability to integrate evidence, etc.). Hence each subsequent paper is worth a larger 
percentage of your final grade. 
 
Fourth Credit Hour: 
Mike Coffel, your peer mentor, is primarily responsible for supervising the fourth-
credit hour (Wednesdays from 9-10 AM in TLC 207). This meeting time will involve 
a variety of activities, some of which you will complete during the fourth scheduled 
credit hour, and others of which you may complete on your own. Some of the 
activities will include: 

 Hear first-hand accounts from faculty from different disciplines at the college 
about their notions of creativity within their discipline. 

 Engage in discussions of “College Survival” and “Skill-Building Workshops” 
 Sharpen critical analysis skills of primary literature 
 Writing workshops 
 Group projects: Each group will utilize the principles learned about creativity 





 Did you include diversity in your references representing an 
interdisciplinary perspective? 

 Was the writing style clear? Were the papers proofread and grammatically 
correct? 
 
 
Class Schedule, Topics, and Assignments 

 
Week 
 

Discussion Topic Learning Materials 
Sawyer book chapters  
Blackboard Website Course Content Folders (in 
red font) 

1. Articles pdf 
2. Article Web Links 
3. Video/Audio Links  
4. Creativity Tests folder 

 
Week 1 
 
Sep 3and 5 
 

Introduction to 
Creativity 
 
Subtopics: 
Being a good 
consumer 
Plagiarism 
 

Thurs Sep 5:  
 Explaining Creativity (Sawyer, 2012): 

Chapter 1  
 Imagine: How Creativity Works (Lehrer, 

2012): Introduction [pdf] 
 Jonah Lehrer Resigns from The New Yorker 

(Bosman, 2012) [Web] 
 In First Public Comments Since Plagiarism 

Scandal, Jonah Lehrer Blames “Arrogance, 
Need for Attention” for Lies (Hu, 2013) 
[Web] 

 
Week 2 
 
Sep 10 and 
12 
 

Conceptions of 
Creativity 
 
Defining Creativity 
 
 

Tues Sep 10:  
 Explaining Creativity (Sawyer, 2012): 

Chapter 2  
  



Final Version for 
Paper 1 Due by 4 
PM on Monday 
September 16 
 
 
Subtopic: 
Sources (primary 
vs. secondary 
sources of 
information) 
 

 Long version  
 Abbreviated Torrance Test for Adults 

(Handout) 
Thurs Sep 19:  

 Explaining Creativity (Sawyer, 2012): 
Chapter 3  

 Can creativity be measured? An attempt to 
clarify the notion of creativity and general 
directions for future research (Piffer, 
2012) [pdf] 

 

Week 4 
 
Sep 24 and 
26 
 

The Creative 
Process 
 
 
 
Draft of Paper 2 
Due by 4 PM on 
Monday 
September 23  
 

Tues Sep 24:  
 Explaining Creativity (Sawyer, 2012): 

Chapter 5 and part of Chapter 6 (pp. 107-
114)  

 
Thurs Sep 26:  

 Getting Insight into the Aha Experience 
(Topolinski & Reber, 2010) [Web] 

 The Effect of Interruptions and Breaks on 
Insight and Impasses: Do You Need a Break 
Right Now? (Beeftink, 2008) [pdf] 

 
Week 5 
 
Oct 1 and 
3 
 

The Creative 
Process 
 

Tues Oct 1:  
 Explaining Creativity (Sawyer, 2012): rest 

of Chapter 6 (pp. 114-127) and Chapter 7  
 
Thurs Oct 3: 

 



Week 6 
 
Oct 8 and 10 
 

Biology and 
Creativity 
 
Cognitive 
Neuroscience and 
Creativity 
 
 

Tues Oct 8:  
 Explaining Creativity (Sawyer, 2012): 

Chapter 9  
 Mental Illness and Creativity: A 

Neurological View of the ‘Tortured 
Artist’ (Sussman, 2007) [Web]012): 



http://museumofcreativeprocess.com/


(Registration 
Begins) 

Thurs Nov 14:  
 Neural correlates of 

lyrical 
improvisation: An 
fMRI study of 
freestyle rap (Liu et 
al., 2012) [pdf] 

 Creativity in Music 
Listening (Peterson, 
2006) [pdf] 

 TED Talk - Benjamin 
Zander: The 
transformative 
power of classical 
music [Video] 

 
 
  



Week 12 
 
Nov 19 and 21  
 

Science 
 

Tues Nov 19:  
 Explaining Creativity (Sawyer, 

2012): Chapter 20  
 
Thurs Nov 21: 

 TED Talk - Adam Savage: How 
simple ideas lead to scientific 
discoveries [Video] 

 
Week 13 
 
Nov 26  
 
(No class 11/28 
Thanksgiving) 

 Science 



http://www.knightfoundation.org/blogs/knightblog/2013/2/12/first-public-comments-since-plagiarism-scandal-jonah-lehrer-blames-arrogance-need-for-attention/
http://www.knightfoundation.org/blogs/knightblog/2013/2/12/first-public-comments-since-plagiarism-scandal-jonah-lehrer-blames-arrogance-need-for-attention/
http://www.knightfoundation.org/blogs/knightblog/2013/2/12/first-public-comments-since-plagiarism-scandal-jonah-lehrer-blames-arrogance-need-for-attention/
http://www.knightfoundation.org/blogs/knightblog/2013/2/12/first-public-comments-since-plagiarism-scandal-jonah-lehrer-blames-arrogance-need-for-attention/
http://www.knightfoundation.org/blogs/knightblog/2013/2/12/first-public-comments-since-plagiarism-scandal-jonah-lehrer-blames-arrogance-need-for-attention/
http://www.knightfoundation.org/blogs/knightblog/2013/2/12/first-public-comments-since-plagiarism-scandal-jonah-lehrer-blames-arrogance-need-for-attention/


http://www.wired.com/wiredscience/2012/02/animal-
art/?pid=3119&viewall=true 
 
Piffer, D. (2012). Can creativity be measured? An attempt to clarify the notion of 
creativity and general directions for future research. Thinking Skills and Creativity, 7, 
258-264. 
 
Topolinski, S., & Reber, R. (2010). Getting insight into the “Aha” experience 
[Electronic version]. Current Directions in Psychological Science, 19(6), 402-405. 
 
Beeftink, F., van Eerde, W., & Rutte, C. G. (2008). The effect of interruptions and 
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http://museumnotes.blogspot.com/2013/03/creativity-and-museums.html


Kohanyi, A. 

http://www.npr.org/2012/06/21/155369663/5-ways-to-spark-your-creativity
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Csikszentmihalyi, M. (1996). Creativity: Flow and the psychology of discovery and 
invention. New York: HarperCollins Publishers, Inc. 
 
Eisner, E. W. (2002). The arts and the creation of mind. New Haven: Yale University 
Press. 
 
Gardner, H. (1982). Art, mind, and brain: A cognitive approach to creativity. New 
York: Basic Books, Inc. 
 
Gardner, H. (1995). Leading minds: An anatomy of leadership. New York: Basic Books, 
Inc. 
 
Heilman, K. M. (2005). Creativity and the brain. New York: Psychology Press. 
 
Gardner, H. (1993). Creating minds: An anatomy of creativity seen through the lives of 
Freud, Einstein, Picasso, Stravinsky, Eliot, Graham, and Ghandi. New York: BasicBooks. 
 
Kapur, N. (Ed.). (2011). The paradoxical brain. Cambridge University Press. 
 
Murray, C. (2003). Human accomplishment: The pursuit of excellence in the arts and 
sciences, 800 B.C. to 1950. New York: Harper Collins Publishers. 
 
Pollack, E. (2010). Creative nonfiction: A guide to form, content, and style, with 
readings. Wadswor: Cengage Learning. 
 
Richardson, R. D. (2009). First we read, then we write: Emerson on the creative 
process. Iowa City: University of Iowa Press.  
 
Scarry, E. (2001). Dreaming by the book. New Jersey: Princeton University Press. 
 
Shoup, B., & Denman, M. L. (2009). Novel ideas: Contemporary authors share the 
creative process. Athens, Georgia: The University of Georgia Press.  
 
Streznewski, M. K. (1999). Gifted grownups: The mixed blessings of extraordinary 
potential. New York: John Wiley & Sons, Inc. 
 
Weisberg, R. W. (1986). Creativity: Genius and other myths: What you, Mozart, 
Einstein, and Picasso have in common. New York: W. H. Freeman and Company. 
 
Zaidel, D. W. (2005). Neuropsychology of art: Neurological, cognitive, and 
evolutionary perspectives. New York: Psychology Press. 
 
 
Magazines/Journals (whole issue) 
Caruso, M. (Ed.). (2012, December). The innovators who are rocking the world. 
Smithsonian. 



 
DiChristina (Ed.). (2012, December). World changing ideas. Scientific American. 
 
Morris, M. W., & Leung, K. (2010). Creativity East and West: Perspectives and 
parallels. Management and Organization Review, 6(3), 313-327. 
 
 
Review Articles/Meta-Analyses 
Balzac, F. (2006). Exploring the brain’s role in creativity. Neuropsychiatry Reviews 
(May). 1-6. 
 
Brattico, E., & Pearce, M. (2013). The neuroaesthetics of music. Psychology of 
Aesthetics, Creativity, and the Arts, 7(1), 48-61. 
 
Dietrich, A. (2004). The cognitive neuroscience of creativity. Psychonomic Bulletin & 
Review, 11(6), 1011-1026. 
 
Mihov, K. M., Denzler, M., & Forster, J. (2010). Hemispheric specialization and 
creative thinking: A meta-analytic review of lateralization of creativity. Brain and 
Cognition, 72, 442-448. 
 
Blogs 
http://morningcoffeephysics.com/creativity-in-physics/ 
http://martinperl.com/creativity/html 
http://www.creativesomething.net 
http://www.hongkiat.com/blog/the-science-of-creativity/ 
 
 
Videos 
Brain damage stimulates artist’s talent: 
http://www.cbsnews.com/video/watch/?id=5065380n 
 
 
TED Talks (Technology, Entertainment, Design) 
Amy Tan: Where does creativity hide? 
http://www.ted.com/talks/amy_tan_on_creativity.html 
 
Steve Johnson: Where good ideas come from 
http://www.ted.com/talks/steven_johnson_where_good_ideas_come_from.html 
 
Julie Bernstein: Four lessons in creativity 
http://www.ted.com/talks/julie_burstein_4_lessons_in_creativity.html 
 
Isaac Mizrahi: Fashion and creativity 
http://www.ted.com/talks/isaac_mizrahi_on_fashion_and_creativity.html 
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Janet Echelman: Taking imagination seriously 
http://www.ted.com/talks/janet_echelman.html 
 
Kirby Ferguson: Embrace the remix 
http://www.ted.com/talks/kirby_ferguson_embrace_the_remix.html 
 
Tim Brown: Tales of creativity and play 
http://www.ted.com/talks/tim_brown_on_creativity_and_play.html 
 
Charles Limb: Your brain on improv 
http://www.ted.com/talks/charles_limb_your_brain_on_improv.html 
 
Thelma Golden: How art gives shape to cultural change 
http://www.ted.com/talks/thelma_golden_how_art_gives_shape_to_cultural_change
.html 
 

http://www.ted.com/talks/janet_echelman.html
http://www.ted.com/talks/kirby_ferguson_embrace_the_remix.html
http://www.ted.com/talks/tim_brown_on_creativity_and_play.html
http://www.ted.com/talks/charles_limb_your_brain_on_improv.html
http://www.ted.com/talks/thelma_golden_how_art_gives_shape_to_cultural_change.html
http://www.ted.com/talks/thelma_golden_how_art_gives_shape_to_cultural_change.html

